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Introduction to Experiments’
Platform

S

Experiments’ Platform is an initiative of Architektiros fondas that operates as
an incubator for unique and only yet emerging ideas. Providing the necessary
educational, community-based and practical networks as its environmental learning
conditions, it seeks to help young spatial practitioners to develop their ideas,
research and projects—experiments—at an initial stage., The educational part of the
learning environment consists of a group of mentors, carefully selected to handle
each cycle of Experiments’ Platform, who are seen as supporting guides, helping
participants to navigate their personal experiments, The second, community-based
part includes selected participants: young spatial practitioners seeking to develop
their projects during the cycle of experimentation. Finally, the last part consists
of practical networks of resource, project management and other types of hands-on
support.

From scientific precision to artistic persuasiveness, Experiments’ Platform broadens the
boundaries of the discipline of architecture to include and apply the practices and methods
of different disciplines. The programme aims to develop opportunities for a fundamental
rethinking of both traditional and unexplored architectural fields, In these processes,
mentors support participants in their search for individual research and spatial practices,
inviting participants to engage in community processes and discussions, share their expe-
riences and collectively think through questions related to spatial practices and the role
of a spatial practitioner,



Participants of Experiments’ Platform /

-

This second cycle of the Experiments’
Platform programme invited 13
participants to delve into three ques-
tions—‘What do we have?’, ‘What do we
need?’ and ‘What do we want?-which
open up three interconnecting path-
ways for the participants’ research
and the programme itself. The first
question, ‘What do we have?’, was an
invitation to look at the present,
raise ecological and geopolitical
awareness and explore the func-
tional and dysfunctional present.
The second question, ‘What do we
need?, led to actions that can be
taken now for a better tomorrow,
Finally, the question ‘What do we
want?’ encouraged to explore dreams
of speculative futures, personal
desires and sometimes self-centred-
ness, moving away from the role of
an architect.

Agné Rubyté, Evelina AZuolaityté, Oles Makukhin, Erik Vogjevodin,
Evelina Bartusevicituté, Magdalena Beliavska, Emilija Rakutiené,
Lukas Jusas, Augustas Lapinskas, Kamilé Vasiliauskaité,

Aisté Gaidilionyté, Augusta Orlauskaité, Ieva Julija Bagdonaité.

Mentors of the Experiments’ Platform /

Dénes Emil Ghyczy, Lukacs Szederkényi,

Erika Henriksson, Miodrag Kuc,

Yuan Chun Liu, Klodiana Millona,
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Millonayj,

What Do Lichens and
Dreams Have to Do with
Architecture?

In the opening paragraph of the novel Breasts and Eggs, Mieko Kawakami writes that ‘if you
want to know how poor somebody was growing up, ask them how many windows they had. Don’t
ask what was in their fridge or in their closet. The number of windows says it all. It
says everything, If they had none, or maybe one or two, that’s all you need to know ', In
architectural practice and education, we deal in an almost obsessive-compulsive manner with
windows, among many other elements that are recognised as fundamental in space- making. We
learn how to draw them in different scales on plans, sections and fagades, as well as in
three-dimensional representations; we detail how they connect to the wall they become a part
of, explore different materials for their production, research new technologies to improve
their efficiency... All of this is done in the pursuit of offering comfort to the bodies hosted
inside buildings, which is the promise of architecture, after all: making comfortable spaces
to support life, therefore offering liveability.,

1 Kawakami, Mieko. Breasts and Eggs. Picador, 2008,

‘If you want to know how poor somebody was growing up, ask them how many windows they had, Don’t ask what was in their
fridge or in their closet, The number of windows says it all, It says everything, If they had none, or maybe one or
two, that‘s all you need to know’, Kawakami, Mieko., Breasts and Eggs. Picador, 2008



Romano ,,Krutys ir kiauSiniai“ iZanginéje pastraipoje Mieko Kawakami ra3o: ,Norédami suZino-
ti, kaip skurdZiai kas nors augo, paklauskite, kiek turéjo langu. Neklauskite, kas buvo to
Zmogaus Saldytuve ar spintoje. Viska pasako languy skai¢ius, Viska. Jei tas Zmogus neturéjo
né vieno, ar tik viena ar du, tai viskas, ka jums reikia Zinoti®“ M, Architektlros praktikoje
ir 8vietime i1tin daug kone maniakiSko démesio skiriama langams - be daugybés kitu elementu,
erdvés kurimo praktikoje laikomy esminiais, Mokomés juos braiZyti ivairiy masteliu planuose,
pjaviuose, fasaduose ir trimaciuose atvaizduose, detaliai aiSkinamés, kaip Jjie jungiasi su
siena, kurios dalimi tampa, tyrinéjame jvairias medZiagas, 18 kuriu Jjie gaminami, gilinamés
1 naujas technologijas siekdami padidinti ju efektyvuma... Visa tai daroma siekiant suteikti
patogumo pastatuose buvojantiems Zmonéms, nes toks, galop, Jjuk ir yra architektlros paZadas
- kurti patogias erdves, uZtikrinancias visapusiSkai gyvenimui palankias salygas.

The reading of windows that Kawakami engages us with
is very rarely, if ever, present in the exhausting
process to make the perfect window for the perfect
building, which occupies a large part of the archi-
tecture school curriculum, Some of these most perfect
windows are estate agents’ (window) displays—the
epitome par excellence of a view made private—that
simultaneously construct a view while getting ‘things’
out of that view, Out of the view of whom though? _
In the quest for the improvement of spatial elements & SO
and their efficiency, there is a question that does o
not seem to get articulated: Who has the right to
have windows in the first place? Who gets to have
their bodies receive comfort within the perfect walls
we are designing for the perfect buildings? Who gets

to live in them?

M. Kawakami sitlomas langu skaitymo btdas
labai retai - jei i8vis kada nors - pasitel-
kiamas varginaniame tobulo lango tobulam
pastatui kdrimo procese, uzimanciame didZig-
Ja dali architekttros mokyklu edukaciniu
programuy, Kai kurie 1§ 8iy tobuliausiuju
langy yra nekilnojamojo turto agentuy
(langu) vitrinos - tikras ,vaizdo pavertimo
privaciu“ qsikunijimas, - vienu metu ir
konstruojancios vaizda, ir paSalinan¢ios
i§ to vaizdo ,nereikalingus dalykus®, £
TaCiau 18 kieno vaizdo? Siekiant tobu- 3
linti erdvinius elementus ir didinti Ju g
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It is only recently, we believe (or at least we feel), that we have started experiencing
a more open shift in thinking about architecture that 1links the practice to more
situated social, political and economic threads. Increasing attempts are being made to
bring the discipline to account for its complicity in maintaining the status quo of the
built environment today, Within this shift, we notice a quest for what Donna Haraway
would call ‘situated knowledge’ ™, This refers to a kind of knowledge that demands the
rejection of a form of the ‘the god trick’ that frames architects as being on a pedestal,
dictating solutions and what counts as absolute knowledge for the subject that they are
distancing themselves from for the sake of objectivity and professionalism. Contrary to
this, situated knowledge asks for a positioning that considers the power relations at
play in the processes of knowledge production,

Returning to the anecdote of the window, which also fundamentally frames vision, we
want to echo Haraway’s questions of ‘How to see? Where to see from? What limits to
vision? What to see for? Whom to see with? Who gets to have more than one point of
view? Who gets blinded? Who wears blinders? Who interprets the visual field? What
other sensory powers do we wish to cultivate besides vision?’ @I,

So, what do lichens and dreams have to do with architecture? Both of these non-human
entities became subjects in thinking with space during the unfolding months of the
Experiments’ Platform, It is said that the concept of symbiosis—mutually beneficial
interspecies living—was coined deliberately for lichen, which 1s a complex life form
resulting from the symbiotic partnership of two separate organisms, a fungus and an
algae, Obtaining their nutrients mostly from air, they are very sensitive to its toxins
and, as bioindicators, they respond clearly to changes in the environment, Human-made
activity and the production of toxicity in the environment are directly interrelated, so
the presence and thriving of lichen is only made visible when both cease to be dominant,
This specific entanglement became the starting point of XANTHO’s—a collective consisting
of Lukas Jusas, Augustas Lapinskas and Emilija Rakutiené—exploration of ‘abandoned’
buildings in the city of Vilnius, creating a community of caretakers around lichens that
were placed in these carefully mapped buildings ™. Lichens became a way to see from
and with, triggering discussions and questions on why these buildings are left empty
and if they have really been abandoned, furthering thinking of emptiness as a method
of clearance so that real estate interests can fill it in, as well as considering the
myriad of ways in which emptiness clears the way for gentrification,
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2 Haraway, Donna, Situated Knowledges: The Science Question in Feminism and the Privilege of Partial Perspective,

Feminist Studies, Vol. 14, No. 3. (Autumn, 1988), pp. 575-599

3 Ibid.
4 XANTHO: Space Nursing is a project developed by the collective XANTHO as part of Experiments’ Platform, https://exp.archfondas, 1t/en/experiment/

xantho/
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inspection tour of the lichens 5 : Y
they grew on various locations within abandoned ; o 5 Fid e
buildings in Vilnius,Photo by Millonaliu, 4 November 2022 e - p £ “ __'f

XANTHO
naktiné apzvalginé
ekskursija, kurios metu apZitrétos
ivairiose apleisty Vilniaus pastaty vietose
augancios kerpés, :
JMillonaliu “nuotrauka, e
2022 m, lapkrigio 4 d, i

. X 4 d f-is
7% e oy
ot (=it ¢
¥ yeel sl Y
33k
-~



On the other hand, with her project The
Church of Urban Dreamers, Magdalena
Beliavska asserted dreams and dreaming as
an act of space-making ™), She gathered
a community of dreamers, where sleeping
communally opened up questions of inti-
macy, safety and the boundaries between
the public and the private. Reclaiming
dreaming as imagining other ways of world-
ing in which reality is assembled on one’s
own terms allows us to think through our
cities differently, Both projects moved
away from thinking of perfect outcomes
and instead engaged in making space for
questions and experiments, producing
spatial knowledge that is situated and
entangled.

oot

iavska,
V. Lena Be
7 In’US_ Photo bY Magda
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Experiments’ Platform is a window, Perhaps it’s not perfect but maybe it should not be, It
opens up on a rigid wall of a curriculum that has been way too preoccupied with the amount,
thickness and height of walls that enclose and exclude, instead of seeing with and for both

sides of the spaces they permanently fix.

5 The Church of Urban Dreamers is a project developed by Magdalena Beliavska as part of Experiments’ Platform

https://exp. archfondas, 1t/en/experiment/the-church-of-urban-dreamers/
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« The Church 7 Wl
of Urban Dreamers

I strongly believe in the existence of alternate worlds. The
gates to them open as soon as our sleepy brain cells connect
to the collective megamind: a giant dreaming machine powered
by the subconscious of millions,

Experimentation with
the first plane of collective
dreaming practices—space, The Sleepover., Photo
by Magdalena Beliavska, 2022






What if I told you that there is a chance we all dream of
the same places? We see them differently yet we all connect
to the same server (one of many) and build our game-like
alternate world, What if we could investigate, explore,
describe and digitise it? What if we could create a digital
city, a collection of dreamy urban patterns, bits and
pieces which, at the end of the ‘night’, concludes nicely
into a scheme, map or model?

Kas, jei pasakyCiau, kad yra
tikimybé, Jog visi sapnuo-
Jame tas paCias vietas?
Nors Jjas regime skirtingai,
visi prisijungiame prie to
paties serverio (vieno i3
daugybés) ir kuriame savo
alternatyvu, 1 Zaidima
panaSu pasauli. 0 kas, Jjei
galétume i pasaulj iStirti,
apradyti ir suskaitmeninti?
Kas, Jei galétume sukur-
ti skaitmenini  miesta,
sapniSky miesto struktdru,
fragmenty ir daleliu rink-
ini, ,nakties“ pabaigoje
dailiai  susijungianti 1
schema, Zemélapi ar modeli?




Collectivity is particularly important here. The sharing of a
dream with a community acquires a ritualistic aftertaste—the
nocturnal world of one person merges with the nocturnal worlds
of the whole tribe into a palimpsestic narrative that guides
decision-making and daily life, When thinking about the practice
of collective dreaming, I considered the achievement of a
certain synchronisation as an aspiration: Jjoining the envi-
ronment of a colleague’s dream, generating common Symbols
or events, cultivating an alternative reality... However, the
dream defended itself against my attempt to turn it into a
metaverse phenomenon and forced me to question: why should

we turn dreaming into a collective practice, how can we
prevent dreams from dissolving in wakefulness and who is
invited into the cult?

19

Sioje koncepcijoje ypad svarbus kolektyviskumas, Dalijimasis
sapnu su bendruomene jgauna ritualini poskoni - vieno
asmens naktinis pasaulis susilieja su visos genties
naktiniais pasauliais 1 palimpsestini naratyva, kuriuo
vadovaujamés priimdami sprendimus ir naviguodami kasdi-
eniame gyvenime, Mastydama apie kolektyvinio sapnavimo
praktika svarsCiau apie tam tikros sinchronizacijos
poreiki - galimybe isilieti i kolegos sapno aplinka,
generuoti bendrus simbolius ar jvykius, kurpti
alternatyvia tikrove,.. TaCiau sapnas prieSinosi
bandomas paversti metaverso reiSkiniu ir priv-

erté mane susimastyti: kodél turétume paversti
sapnavima kolektyvine praktika, kaip galétume
pasirupinti, kad sapnai neiSgaruotuy pabudus, ir
kas kvieCiamas 1 81 kulta?




Why dream collectively?

The main goal is to return the dream to its rightful place in the public
subconscious and remove the veil of privacy from what used to be considered
the defining aspect of human destiny, That lies at the core of oneiro-
criticism, the surgically precise art of dream interpretation, which was
studied, methodologically developed and perfected by, among others, the
ancient Greeks, Artemidorus, the most famous oneirocritic, considered
dream interpretation a necessary tool for an ordinary person to navigate
through life, helping them make the right decisions and prepare for

the future, in both its’ good and tragic aspects. Whether the work of
Artemidorus is relevant for a modern person is questionable but it is
certainly interesting in what positions the dreamer and the events

and symbols generated by them are placed,

Kodél turétume kolektyviai sapnuoti?

Esminis tikslas - sugrazinti sapnui jo deramg vieta visuomenés
pasamonéje ir nuimti privatumo Syda nuo to, kas anks¢iau
laikyta lemiamu Zmogaus likimo aspektu, Tai slypi pacioje
oneirokritikos - chirurgiSkai tikslaus sapnu aiSkinimo
meno, tyrinéto, metodologiSkai plétoto 1ir tobulinto,
be kita ko, senovés graikuy Serdyje. Zymiausias onei-
rokritikas Artemidoras sapnu aiSkinimg laiké butinu
irankiu paprastam Zmogui orientuojantis gyvenime,
priimant teisingus sprendimus ir ruoSiantis ateiciai
- tiek geriems, tiek tragiSkiems Jjos aspektams,
Artemidoro darbu aktualumas Siuolaikiniam Zmogui
kiek ginCytinas, taCiau neabejotinai idomu, kaip
ir kur pozicionuojamas sapnuojantysis ir Jo ar
Jos generuojami jvykiai bei simboliai.



How to remember dreams?

We can begin by turning the sharing of dreams into a habit, normalising
dream-telling sessions with a relative, friend, stranger or community
of dreamers and in doing so, establishing a publicly accessible dream
library and practice of collective dreaming, making sure to include
one (or several) of the following four variables: space, imagination,
body and/or subconscious to investigate their effects on sleep and

the experience of dreaming.

Kaip atsiminti sapnus?

. Dalijimasi sapnais paverciant 1ipro¢iu: sapny pasakojima gimi-
S, nai¢iui, draugui, nepaZistamajam ar sapnuojan&iuju bendruomenei
~ paveriant iprasta praktika; sukuriant vieSai prieinama sapnu
% biblioteka 1ir praktikuojant kolektyvini sapnavima ir 1 §i
% procesa itraukiant viena (ar kelis) 1§ keturiu kintamuju -
Z% erdve, vaizduote, kina ir/ar pasamone, siekiant i8tirti Ju
%, poveikl miego bei sapnu patirciai,
Q@/L
/oéd'fmas

S
koy
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Who should Join the dream-sharing
collective?

The one who dreams (everyone dreams but not everyone can remember), The projeci
seeks to bring together a cult of dreamers whose members would be determined to
connect their body and subconscious to a common research organism, experimenting
in the conditions of a tangible reality for the sake of an intangible one, However,
the main goal of The Church of Urban Dreamers is to imprint a place for dreams
in the agendas of civilised and capitalised individuals, convincing even those who
claim not to dream to spend a few minutes in the morning celebrating their dreams,

The practices developed through experimentation
have been turned into scenarios that are short
and adaptive, i.e, able to be recreated on various
terms, It is advised to treat all the listed elements
of practices and rituals as variables, experiment
with the conditions and document the experience. A
basic questionnaire has been prepared to evaluate
each ritual: it is advisable to expand or condense
it for individual cases, modify the questions and
act as flexibly as possible,
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XANTHO:
Space Nursing

24

‘Isn’t it contradictory to have a relationship with an ‘abandoned space’?” - R.M.
‘How could spontaneous nature still qualify as a ‘waste-space’?’ - A.A.
‘What does all this [critical urbanism] have to do with lichen?’ - J.B [,

These are a few questions that we recorded during our Xantho: Space Nursing workshops held
in Vilnius and Tallinn in 2022 while participating in Experiments’ Platform. Space Nursing is
a communal practice based on artistic collaboration between humans and a symbiotic other-
than-human agent-lichen, In the context of this project, lichen acts as a representative
of ecosystems of a spontaneous urban nature found in various abandoned or semi-abandoned
spaces around the city, Our goal is to encourage urban communities to develop proactive
relationships with these misrepresented ecosystems, commonly labelled as ‘wastelands’ or
‘waste-spaces’,

1 Excerpts from Space Nursing workshop participants’ reflections, May-November 2022



An abandoned site
near Zirmanai Winter Port.
Photo by Augustas Lapinskas, Vilnius, 2022

Apleista vieta netoli
Zirminy Ziemos uosto,
Augusto Lapinsko nuotrauka, Vilnius, 2022 m,



Waste-space is a characteristic feature of urban landscapes, reportedly
providing unique habitats and facilitating greater biodiversity than most
parks and other municipality-administered green spaces (Burton, 1983;
Vaquin, 2006).1% In addition, these spaces tend to hold significant
historical and cultural presence, providing unique ethical, aesthetic and
phenomenological values (Gandy, 2011) ©“,

One such place that we explored was Kalnu Parkas Stadium
in Vilnius, The stadium—an impressive concrete structure
embedded in the steep landscape—-was heavily populated by
moss, algae and lichen, and thus inspired us to create
interventions in collaboration with this unique organism, In
2020, our group of mixed backgrounds and interests started
exploring the idea of marking abandoned spaces that are
dear to us with simple symbolic interventions we call lichen
nurseries. While we researched the methodology and gathered
funds, some of our previously selected locations (Kalnu
Parkas Stadium, Jono Meko Skersvéjis) underwent rapid rede-
velopment, followed by political scandals and conflicts with
the local community,

2 R. M. Burton, Flora of the London Area, Publisher: London Natural History Society, 1983

3 J. B. Vaquin, Atlas de la Nature de Paris. Publisher: Le Passage, 2006

4 M, Gandy, ,Urban Constellations“, p., 150, I§leido: JOVIS Verlag, 2011
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Most of those conflicts arose not because of the change itself but due to the way it was
implemented—hastily and with disregard for the context. This observation inspired us to
take a step back and reassess the semiotics and ecologies that encompass the idea of a
waste-space, Enrolling in the Experiments’ Platform programme provided us with such an
opportunity, During the programme and Space Nursing workshops, the image of lichen

as an actor of spontaneous urban nature started accumulating a network of meanings

and symbolic dimensions, These were often Jjuxtaposing the 1lichens’ symbiotic
lifestyle with hasty and hectic urban development:

Mutualistic symbiosis # Poor community involvement [
Sensitivity to habitats # Low coherence with place !
Slow and steady growth # Sudden development 7

Images of waste and abandonment become widely subsumed within utilitarian discourses on
(land/space/building) conversion and redesign, portraying redevelopment as a process that
finds its value in eliminating waste-space, Opposing this tendency, we believe that urban
wasteland encompasses a multiplicity of meanings and ecologies., Therefore, it should not be
discarded as a void or unproductive space, holding its significance solely in the potential
for redevelopment, but instead, it should be recognised as a complex ecosystem, existing in
a network of mutualistic relationships with its urban environment,

5 Lichen is a symbiotic organism, a tiny ecosystem composed of fungus, green algae and/or a cyanobacterium, This means that several fundamentally
different organisms come together to share their space, nutrients and even bodies, thus creating a mutualistic being.

6 Lichen absorbs water and nutrients from the air with the surface of its whole body, which means that it exists in extremely intimate contact with
the environment, This quality makes lichen an excellent bioindicator, informing us of the ecological states of our shared habitats,

7 Lichen’s growth rate is very slow (some of the species grow less than 1mm per year). Therefore, overseeing a lichen nursery is a long process that
has the capacity to gather a community based on shared interest and effort.



Through our community-based Space Nursing practice, we strive for a more nuanced discourse
regarding the redevelopment of abandoned space, opposing oversimplification and stigmati-
sation, Space Nursing encompasses both creating lichen nurseries and collectively taking
care of them, observing their natural growth and thus developing personal relationships
with waste-space, nurturing a sense of care that hopefully results in stronger
community involvement in redevelopment and space-making processes



Dancing with Strength
and Despair on Unknown
Paths

When it comes to alternative education,
exploring and enhancing multiplicity
in terms of methods, perspectives and
outcomes is essential. Another crucial
element is to create a space where
practitioners’ subjective experiences
of being in this world can influence the
way that a specific field is approached
and through this, redefined. Over the
summer and autumn of 2022, I've had
the joy of being a part of Experiments’
Platform, in the role of a mentor,



During these five months, I followed three projects
carried out by young practitioners who all decided
to set out on a path towards what they don’t know,
exploring new methods, materials and approaches of a
spatial project, outside the safe realm of the studio
space. It has been a great pleasure to be out with
them on these unknown paths that have continuously
brought light to the great power of exploration and
experimentation,

Together with Evelina Bartuseviitté and co-mentor Miodrag Kud, I went
on a Jjourney directed by Evelina’s project Avoidless Architecture, which
circulates around themes of mental health and the politics of spatial
approaches towards that topic. In her process, she developed artistic
methods for working inside the rooms of the Republican Vilnius Psychiatric
Hospital, arranging community-building workshops—one for collective sing-
ing and another for playing with ink,

Through the project Offgrid City, Agné
Rubyté immersed herself in following
different off-the-beaten-track paths in
the city of Vilnius. I had the chance
to follow her playful and creative way
of engaging with and learning from
her surroundings., But this situated
artistic research process was also
about exploring how learning from such
an engagement can be mediated and
communicated in different formats. Her
exploration resulted in a multimodal
spatial installation that includes a
video work, booklet and interactive
piece named Urban Zen Garden,
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Evelina AZuolaityté & Oles Makukhin, with their
project Celebrate Failure, set out on a search for
stories from the past that were embedded within
specific rooms and buildings in the city, At the
same time, they were exploring how to narrate
these found stories through a spatial installa-
tion. With the °‘Inspiration from disappointment,
rejection and ignoring’, they figured out an
aesthetic language and format that mediated not
what they initially thought they would tell but
instead, their own experience of developing an
artistic exploration in a real-world environment,
This was an experience that for them resulted
in feelings of failure. While their installation
narrates a story with precision, it simultaneously
points towards the importance of initiatives such
as Experiments’ Platform,
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After following these practitioners in their three different projects,

have been reminded that setting out on a journey that encourages expand-
ing and experimenting with conditions surrounding the field one is trained
in is challenging and will involve moments of despair and questioning, In
order to not only continue moving in uncertain landscapes but also move
with hope and sometimes conscious directionality, there is a need for
support, as well as environments in which there is room for the subjec-
tive and explorative to be nurtured so that they can find the confidence
and encouragement to grow, My belief is that otherness, alternatives and
experimentation for the sake of experimentation are absolutely necessary
to be able to challenge all different kinds of unequal power imbalances
and move towards more sustainable world-makings,



Stebint tris skirtingus $iu praktikuojan¢iu kuréju projektus man buvo priminta, kaip
daug 158380kiu kyla leidZiantis i kelione, skatinanCia plésti sava sriti salygojancéias
aplinkybes 1ir Jomis eksperimentuoti, 1ir kad Joje neiSvengiamai teks susidurti
su nevilties bei abejoniu akimirkomis, Norint ne tik toliau judéti neaiSkiais
kraStovaizdZiais, bet ir judéti su viltimi - o kartais ir samoningai renkan-
tis krypti, - reikia paramos ir aplinkos, puoseléjancios subjektyvu bei
tyrinéjanti keliautojo prada ir padedancia jam atrasti pasitikéjimo bei
paskatinimo augti. Tikiu, kad kitoniSkumas, alternatyvos ir savitikslis
eksperimentavimas yra absoliu¢iai bdtini, kad galétume mesti 158uUk]
ivairiems su nelygia galia susijusiems disbalansams ir atrasti

tvaresniu budu kurti pasauli.

We need practices where all different aspects of being and experiencing the world 35
are allowed to be expressed and take place; that includes feelings of failure,

We also need projects and practices that build upon curiosity, lust, passion and
unexpected ideas of how to approach a topic as well as disciplines, All this and

more is necessary to be able to believe that alternative paths—outside of what the

dominant and hegemonic forces provide—are possible, Following the discussions and

work carried out in the second cycle of the Experiments’ Platform, I am convinced

that we need educational platforms exactly like this because they provide envi-

ronments of support and hope for alternative and better futures.

Mums reikia praktikos, leidZianCios darniai skleistis visiems skirtingi-
ems bities ir pasaulio patyrimo aspektams bei juos i1SreikSti - iskaitant
ir nesékmés Jjausmus, Mums taip pat reikalingi projektai ir praktikos,
gristi smalsumu, geismu, aistra ir netikétomis idéjomis, kaip prieiti
prie tam tikros temos ar disciplinu. Visa tai ir dar daugiau butina,
kad galétume tikéti, Jog galimi alternatyvus keliai, egzistuojantys uz
dominuojan¢iu ir hegemoniniuy jégu teikiamu galimybiu ribu., Po antrojo
»Eksperimenty platformoje“ ciklo metu vykusiuy diskusiju ir jos rémuose
ivykdytu darbu esu isitikinusi, kad mums reikalingos bdtent tokios
Svietimo platformos, nes jos suteikia parama bei viltimi grista aplinka
kuriant alternatyvig ir Sviesesne ateitj.
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O f f _G r ] d C .I ty ’”’e”toru%‘.*%\& 0ff-grid path

“ [1] Mewioéa behind the Bernardine
S A e o Garden bench line. Photo by
))Ofg r] d] n] S m] eStaS Agné Rubyté, Bernardine Garden,
Vilnius, 2022

. . . 9 Ofgridinis takelis
When wandering through the city, you might encounter a narrow path in u7 Bernardiny sodo
the grass next to the pavement. Sometimes it’s just a shortcut, letting suoliuky linijos.
you cut through a perfectly designed city lawn, but sometimes, it takes 91°° uovtes nuotrauks,

Bernardiny sodas,

you to a parallel route where you might find yourself on the ‘other Vilnius, 2022 m,
side’, an alternative space in the physical narrative of the city, Those

marginal, in-between areas seem a bit off, dislocated and out of place

in the highly controlled urban environment, Nevertheless, their existence

is initiated through use by regular citizens, suggesting a certain need

for different kinds of city spaces: less planned, regulated and defined

places for escape and wandering,

VaikStinédami po miestg kartais galite pastebéti siaurg takelj
Zoléje Salia Saligatvio, Kartais Jis tik padeda greiiau perkirsti
nepriekaiStingai suprojektuota miesto veja, taCiau kartais veda
i lygiagrety taka, leidZianti atsidurti ,kitoje puséje, alter-
natyvioje miesto fizinio naratyvo erdvéje. Sios ribinés, tarpinés
teritorijos neretai atrodo Siek tiek keistos, padrikos ir tarsi ne
vietoje grieZtai kontroliuojamoje miesto aplinkoje. Nepaisant to,
Ju egzistavima inicijuoja ir skatina patys miesto gyventojai, o tai
rodo tam tikra kitokiu miesto erdviu poreiki - maZiau suplanuotu,
ne taip grieztai reguliuojamy ir neapibréztu vietu, skirtu pabégti
ar paklaidZioti,

1 Angl., off-grid [city] - { miesto infrastruktiros tinkla nepatenkan&ios erdvés,
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Trying to understand the essence of and reasons for this phenomenon—city
dwellers choosing to actively use the ‘off-grid’ area instead of the
planned city infrastructure nearby-I started my research by observing and
identifying some of the ‘free-zones’ in Vilnius, finding them in multiple
scales and forms within the urban fabric. Some were very central and
open, next to newly designed city parks, others could be found on the
outskirts of the city, and then there were those that were gone or no
longer accessible due to ongoing urbanisation processes, observed just
within a few months of the research period, confirming researcher’s René
Boer’s statement that ‘cities are increasingly becoming smooth, scripted
and completed urban landscapes, apparently freed from any kind of
imperfection, abnormality or friction’ ™., In a way, my research has
become documentation, archiving city fragments that most likely will

not remain due to incremental urbanism,

While getting into the field research of the selected ‘free-zones’, I
discovered that not only is their existence in the city temporary, but
they are of a kinetic and transformative character, The exploration
of these unscripted city fragments revealed authentic and unpredict-
able experiences as well as hybrid activities—uncontrolled realities
allowing distinct social, sensorial and physical encounters, Revealing
themselves as ‘anti-design places’, they seemed to lend themselves to
the counter-narratives of freedom, creativity and play, in opposition
to the managed city landscapes and parks.

1 René Boer. Smooth City is the New Urban. Publisher: Archis. Volume #52, 2018
Link: http://archis, org/volume/smooth-city-is-the-new-urban/
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The static elements of my research were
made up of the uncontrolled (‘off-grid’
city areas) and the context-the city as
a scripted urban environment. In a way,
one element cannot exist without the other
and this is probably how it is supposed
to be, instead of going in the direction
of developing over-polished and over-
smoothed environments, It is interesting
to observe that city ‘free-zones’ embody
both of these elements within themselves,
The materiality of ‘free-zones’ and the
never-ending city soundtrack allow for
a heterotopian experience; i.e. being in
the city and outside of it at the same
time,




%
%> q . '\(\‘5"
@,Cont(olled reality, Interactive

Seeking ways to translate my findings
into practice, I was looking for a
language that would combine both a
system and no system; an interactive
installation where the two would
coexist., Deciding to take a piece
of the urban fabric in the form of
a standard pavement tile—something
that was ubiquitous in my research
as a very fixed element of the city,
bordering the off-grid areas—and
combine it with the freedom of any
possible rearrangement, allowed me
to create my own reality and simu-
late an uncontrolled environment
within a controlled system, Making
an installation model also became a
practical tool in finding out what a
system, no system and the space in
between could be,

()
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ENe\ina AZuolaityté

Oles Makykhin

Celebrate Failure

We are all afraid to fail, Before
starting something, making some-
thing, going through the process,
at the end of our work or even after
we have finished, we always think,
what 1if something goes wrong?
What if somehow I am incapable of
doing it? Do I have enough time?
Sometimes things Jjust go wrong...
What do I do then?

Y\e‘ ikss
r E(‘\
Menio

With our project, we are inviting you all to
celebrate our failures and not hide from them,
Our project started as a wish to tell a story
of the unknown—the people and places unfamiliar
to us—in a nonverbal way, People connect their
stories with a place through its materials,
furniture and surroundings., Our idea was to use
the surroundings of a place that is no longer
in use to retell a story about that space and
its social connections,



Fail, Photo by
Oles Makukhin and Evelina

AZuolaityte, 2022  Nesekme®, Olesio Makuchino ir
Evelinos AZuolaitytés nuotrauka, 2022 m,



Researching led us to a place that once used to be one of the biggest sewing factories in
Lithuania, Today, a large portion of the building is abandoned and the whole complex is
undergoing the process of reconstruction, although some parts of the factory are still
working. We took this as a chance to meet the factory workers and listen to their stories
about how life used to be there and how everything works now, The factory still has
specific machines for sewing, cutting materials and so on., Back in the day, those
machines were only available for purchase abroad and in order to learn how to use
them, workers needed to go directly to the seller’s factory: after training there,

they would bring their knowledge to other factory workers and staff, Nowadays,

there is a similar tradition—all the knowledge and skills go from one generation

to another, i.e, from older workers to new ones. We saw how everything works

from the inside and how all the people and the place are interconnected like

one big organism, Everyone is connected to each other through machines, It

takes about 80 steps to make a jacket and everyone is responsible for their

part, If something collapses or the machines break, the whole process stops.

Everything in the factory was made to facilitate easy connections—between

floors, working halls and different buildings of the complex.



Do
o
4 0les N\aku/%/})
6/;0, y
elj |
ha 42UOZa7.tyt. )
e,

5 2@9 -
) Olesio Makukhino ir gvell®

. \(al
odé as\ se .
”K ums ep

Tyrimai mus atvedé | vieta, kurioje kadaise veiké vienas didZiausiy siuvimo fabriku Lietuvoge.
Siandien didelé 3io pastato dalis apleista, o visas kompleksas rekonstruojamas, tadiau kai
kurios jo dalys vis dar veikia, Pasinaudojome proga susitikti su fabriko darbuotojais ir
pasiklausyti Jju pasakojimuy apie tai, kaip gyvenimas ten viré anks¢iau ir kaip viskas veikia
dabar, Fabrike vis dar veikia specialios siuvimo, medZiagy kirpimo ir kitokios maSinos. Tais
laikais Sias maSinas buvo galima isigyti tik uZsienyje, o norédami iSmokti jomis naudotis,
darbininkai turédavo vykti 1 pardavéjo gamykla, kurioje pasimoke igytas Zinias perduodavo
kitiems siuvéjams bei darbuotojams. Siais laikais esama panadiu tradiciju, kai visos Zinios
ir igudZiai keliauja i8 kartos i karta, t. y. 1S senesniu darbuotoju naujiems, Pamatéme,
kaip viskas veikia 18 vidaus ir kaip visi toje vietoje dirbantys Zmonés susije tarpusavyje
- ir su paCia vieta - kaip vienas didelis organizmas., Visus tarpusavyje Jjungia maSinos.
Pagaminti striukei prireikia maZdaug 80 Zingsniu ir kiekvienas darbuotojas atsakingas uz
savo dali. Jel kas nors nepasiseka arba sugenda maSinos, visas procesas sustoja. Viskas
fabrike buvo suorganizuota taip, kad palengvintu susisiekima - tarp pastato aukStu, darbo
saliy ir skirtinguy komplekso pastatu.



48

The process of failure?

Finding the location, deciding on research methods, researching,
creating a concept, choosing the methods for creating an instal-
lation, choosing the materials, looking for a workspace, waiting
for answers, requesting materials, waiting for answers, waiting for
more answers, creating a concept, requesting materials, waiting
for answers, waiting for more answers, thinking about quitting the
project, getting the workspace, working on a concept, requesting
materials, waiting for answers, requesting materials, waiting
for answers, requesting materials, learning that the request
has been rejected, discovering that the material will be used by
others for similar ideas, questioning, understanding that without
this material the project loses its meaning and our idea cannot
be fulfilled, questioning, thinking about quitting the project,
questioning, admitting failure, questioning, changing direction,
questioning, changing the concept, questioning, deciding not to
tell a story about a place but the story of how we failed
to implement our project, getting other material, changing the
workspace, constructing the installation,



We ended up with more questions than answers., Why do we fail? What can we get
from it? Do we really fail? Do we need to fail? We failed to tell the story of the
factory in the way we initially imagined, but we still told a story about the social
interconnections existing there today, We failed, but decided to celebrate it. But
what is there to celebrate?

Ske\',c\"- Oles Makukhin, 2@22
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Difficult Heritage as
an Educational Polygon

Contestations over urban heritage, espe-
cially when it comes to the modernist one,
have rarely been considered as fields for
educational experiments, Complex ownership
histories, Jjurisdictional hurdles and lack
of information usually make urban heritage a
field of ‘professionals’,



In the case of DomEe—a former community centre in Skopje built after a disastrous
earthquake in 1963 as sculptural, brutalist micro-architecture—the term ‘difficult
heritage’ gets another layer of complexity, Designed as a hybrid institution that
combined social public services, political education and a self-produced cultural
program, DomCe endured the traumatic experience of the long-lasting transition of
Macedonian society, Privatised by its self-proclaimed owner (the local Socialist
Party), DomCe became an object of speculation, neglecting its socio-cultural
importance and value for the local community, Consequently, today, the building

is abandoned, the site around it is part of a contested land-use plan and its
appearance resembles an archaeological site of local brutalist heritage.

In Winter 2021, within the framework of AKTO Festival, a group of students and urban
activists decided to express their civic disagreement with the speculative future of the
building as a six-story hotel that included the removal of Dom&e without any valorisation
process, In a three-day workshop, the group of students researched local histories, 53
finding narratives in collaboration with communities that spent a significant part of
their time in the former centre, As an outcome, a performative action was held on the
outside perimeter of the building, symbolically combining bodies and red-line, Twelve
stories, organised in the form of a calendar, covered topics such as remembering
culture, local heroes, significant dates/events and corruption scandals, This compen-

dium of narratives was performed by participants of the workshop and co-created by

the audience in printed form, This way, collective knowledge production could be
crystallised in an accessible and repetitive format, and through the local media,

spread beyond the local context. However, the biggest unplanned outcome of the

workshop was the network that was formed, showing the community’s willingness

for further actions in public space.



Performative Occupation of the Domde site
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The next occasion to further explore Dom&e’s multi-layered character appeared in late
Summer 2022 when the Faculty of Architecture at Ss. Cyril and Methodius University in
Skopje (our long-lasting partner) decided to use DomEe as a case study for the COST
(European Cooperation in Science and Technology) Action CA18126—Writing Urban Places.
The main goal of this international gathering in Skopje was to shift the perspective
of urban narration and speak from the position of the building. Participants brought
dramatic stories from their local contexts, presenting us with a vast variety of conflicts
around modernist heritage, This served as the beginning of a productive dialogue with
the local context, where the outsiders’ view brought freshness in understanding the
possibilities of civic participation,

After a couple of intensive days spent working with Skopje’s 55
brutalist legacy, our initial group was enriched by academic
points of view and managed to create a couple of scenari-
os for Dom&e’s future, One of them—quite the provocation—was
‘Archaeological Site Domce’, a closed site for architectural

romanticisation, As an outcome, a pavilion of sorts was built

inside the courtyard of the Faculty of Architecture, in which
participants performed pieces of freshly written texts., The
one that received the strongest reaction was an auction of the
artefacts from the archaeological site, in which people were
buying objects from the site and becoming ‘shareholders’ of

Domée, The whole installation in public space was considered an

integrative piece of scenography, enveloping the light, sound,

trees and refreshments into the performance,
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Another recent action in Winter 2022 somehow concluded this ‘Trilogy of Dom&e’,
In the framework of the MOT Theatre Festival, a group was invited to ‘translate’
the narratives surrounding Dome into a site-specific piece of theatre, including
locals in the collective action, this time in the form of a neighbourhood assem-
bly. Once again, the inability to acquire permission to access the building
served as a starting point, this time for the scenography. To get to grips
with the six-floor perspective of a future hotel, we rented six cherry-pickers
that lifted the audience as they listened to a sound piece made out of
leaked phone calls implying corruption. On the ground floor, the audience was
part of public rehearsals, mixing the real and the fictional, playing with
identity and dreaming about a just future, Lastly, an official document that
temporarily stops any activities around Dom&e until the conservation office
issues the criteria for valorisation was publicly presented to the locals

and became the first ‘small victory’ of our collective efforts.

Artefacts from Domge, Prepa
Fing f
Or the
3

e _ R ”Wmmwﬁmw‘mw,ingq g /50



-.P_ho.to by Mila

'Arche,oldgi cal
Site [fo_mée,

.Scenography in Context. Domzés archeologiniy tyrimu
Gavrilovska .

4 Nuotraukos autoré Mila Gavrilovska

aikstelé, Scenos dizainas kontekste,




In conclusion, critical urban
pedagogy as demonstrated here was
an innovative way to deal with
the yet-to-be-defined valorisa-
tion criteria around brutalism
as an architectural movement.
Going outside the academic
context (and coming back)
was also a productive move in
which students became more
aware of spatial politics,
community development and
radical pedagogy.

Apibendrinant galima teigti, kad krit-
iné miesto pedagogika Siuo atveju
buvo novatoriSkas btdas nagrinéti

dar neapibréZztus brutalizmo kaip
architektiros stiliaus valori-
zacijos kriterijus, ISéjimas 18
akademinio konteksto riby (ir
grizimas i Ji) taip pat buvo
produktyvus Zingsnis, sudares
salygas  studentams geriau
suvokti erdviu politika,
bendruomenés raida ir radi-
kalig pedagogika.

Participants/Researchers/
Performers:

Dalyviai/Tyréjai/Performansuy
atlikéjai:

< Miodrag Ku€, Filip Jovanovski,
& Jana  Brsakoska,  Ljubisha
¥ Arsic,

Simona Dimkovska, Kristian
Karadzovski, Boris  Bakal,
Kulturno EHO, City Scope, Luna
Shalomon, Denis Ajdarevic,
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Students from the Faculty of

Students from the Faculty of
Architecture, Skopje: Dramatic Arts, Skopje:
Skopjés Architekturos fakulteto Skopjés Vaidybos meno fakulteto
studentai: studentai:
Tamara Dzerkov, Dimitar Milev, Aleksandar Jovanovski, Martina
Sandra Nikolovska, Bojana Isijanin, Petreska, Ivan Vrtev, Martina
Stefan Tankov

Danailovska, Marija Taleska



pnoto by g "
g,

ing the neighbourhood assembly. .
,a(sa . Ka"adZOVsk,'

e
AP TEHT 14YHC T
vV KP HO.'T
L.CTPI HOCOLT

— """ﬁ’:",
-!!-!____K_,,__ T
[C_————
- St -



60

Circus Kitchen

,Circus Kitchen“M™

infrastructure already set up that could
be used with increased flexibility (‘,..what
do we need?.., “--what do we want?’...

from it?);

social setups that are bound to happen
anyway (‘..what do we need?..’, ‘what do
we want?’ from it?);

social grey zones with a silent plea to
be explored (‘...what do we need?..), “--
what do we want?’,.. from it?);
enough crises to inspire direct action
and change (..what do we need?..., “--
what do we want?’... from it?).

We also have a nice alternative education
programme called Experiments’ Platform
and experimenting it was!

1 Cirko virtuve (angl.).

Infrastruktura, kuria butuy galima naudotis

&«

lanks&iau (,...ko mums reikia?...,
mes norime?,..“ i§ jos?);

”...ko

VieSasias struktdras, kurios bet kuriuo
atveju pasirodys (,...ko mums reikia?,.."
» ko mes norime?...“ i3 ju?);
VieSasias pilkasias zonas su nebyliu
praSymu jas tirti (,...ko mums reikia?,..,
,-ko mes norime?,..“ i3 ju?);

UZtektinai kriziu, kad Jjos ikvéptuy imtis
tiesioginiy veiksmy ir poky&iy (,,...ko mums
reikia?...“, ,---ko mes norime?...“ i§ Ju?).

Taip pat turime nuostabig alternatyvaus
ugdymo programa ,Eksperimenty platforma“,
Koks puikus buvo §is eksperimentavimas!



Circus Kitchen at Experiments’ Platform was an explo-
ration of alternative ways of looking at service,
Stemming from my long-term interest in forms of
human gatherings, as well as an internship at the

artist day-care centre Autarkia and its symbiotic

partner, the creative gastronomy restaurant Delta
Mityba, I went on a quest for a format of a social-
ly, critically and aesthetically enhanced form of
meeting.

The first test was a ‘menu’ for a private dinner., The menu was a set
of ‘parameters’, each of which was controlled by a participant (set
at values between 1-10), which made the dining group the DJs of
their dinner, Since the curation of this dinner was done remotely, I
was also part-consciously, part-unconsciously creating grey zones of
context: who are the hosts and the guests? Who set the rules of the
space? These and other indeterminacies simultaneously create both
discomfort and opportunities, which are usually avoided in the proper
service industry. The question for me, however, is how to excite these
aspects rather than suppress them, Is the menu the answer? Perhaps
the sense of ‘doing something’ was too apparent but in the end, zones
that would otherwise be vacant were explored.



The first test was a ‘menu’ for a private dinner, The menu was a set of
‘parameters’, each of which was controlled by a participant (set at values
between 1-10), which made the dining group the DJs of their dinner. Since
the curation of this dinner was done remotely, I was also part-con-
sciously, part-unconsciously creating grey zones of context: who are
the hosts and the guests? Who set the rules of the space? These

and other indeterminacies simultaneously create both discomfort and
opportunities, which are usually avoided in the proper service
industry. The question for me, however, is how to excite these
aspects rather than suppress them, Is the menu the answer?

Perhaps the sense of ‘doing something’ was too apparent but in

the end, zones that would otherwise be vacant were explored,

The second test was a contribution to the Politics of Space symposium; I organised ‘a
fourchette-banquet’ for the opening, the leftovers of which inhabited the exhibition
space, It was quite fun preparing ‘the fourchette-banquet’ as an artistic contribution;
the participants were quite reluctant to begin the feast, since how could you dream
of breaking such a beautiful (?) installation? This was exacerbated by the fact that
some people were looking for a workshop, as that’s how the action was framed by the
curators, But it’s not just the participants who are trying to navigate what’s going on;
I encountered the same problems, trying to deal with them pre-, during and post-test.
Is that experimenting? Nevertheless, to have remnants of live action as an exhibit was
kind of a dream of mine so it was curious to see that realised and this second part of
the work lived a life of its own.




The third instance of Circus Kitchen took place at Architektiros fondas’
forum as a wee arrangement during the dinner, The set-up was open to
participants’ choices in arranging the dinner, which took the form of
an uncommunicated (or under-communicated) self-service situation. In
a mixture of opportunities and discomfort, the discomfort assumed the
dominant role and participants preferred to avoid engagement. However,
on the second stage, where the glasses, water and wine with the cork
left millimetres short of opening sat, there were no such participa-
tion problems, Is it a matter of visibility, then? Or responsibility,
which is rarely shared voluntarily? Or perhaps simply a matter of the
focused communication of ideas (which, again, was [un]consciously
avoided here)? The awkwardness of this situation spanned five minutes
and disappeared with the first bite, To stage failure and spend some
time in it was a rather unique opportunity, especially after several
presentations by fellow experimenters, covering their challenges, the
bitterness of failure or describing results going differently than
expected, Exploring these feelings live felt surprisingly bittersweet,

TreGias ,Circus Kitchen® atvejo tyrimas buvo surengtas
kaip maZyté kompozicija ,Architektiros fondo forumo“
vakarienés metu, Serviruoté rengiant vakariene buvo atvi-
ra dalyviy pasirinkimams ir jgavo neiSkomunikuotos (ar
nepakankamai iSkomunikuotos) savitarnos situacijos forma.
Galimybiu ir diskomforto derinyje diskomfortas jgijo vyrau-
Janti vaidmeni, ir dalyviai ganétinai vengé isitraukti i
81 eksperimenta, TaCiau antrame etape, kai buvo padétos
taurés, vanduo ir vyno buteliai, kuriy kamS&iai buvo per
kelis milimetrus nuo atidarymo, tokiu dalyvavimo prob-
lemu neiSkilo, Taigi, ar tai yra matomumo klausimas? Ar
atsakomybés, kuria savanoriSkai dalijamasi retai? 0 gal
tai tik kryptingos idéju komunikacijos (kurios, vélgi, Cia
buvo (ne)samoningai vengiama) klausimas? Sios situacijos
nepatogumas truko penkias minutes ir dingo su pirmuo-
Ju kasniu, Suorganizuoti nesékme ir Joje praleisti Siek
tiek laiko buvo gana unikali galimybé, ypac po keliu kitu

su kuriais susiduré, nesékmés kartéli ar rezultatus, kurie
buvo kitokie, nei tikétasi. Gyvas Siy Jjausmy tyrinéjimas
buvo stebétinai liddnas ir sykiu malonus,
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‘A fourchette-banquet’,

Photo by Diana Barkovskaya, 2022
" i et e M, -
T . o, i 8 7
- ,FurSetas-banketas“, Nuotraukos
- autoré DianaiBarkovskaya; 2022 m,




Are you a gardener who wishes to open a car repair garage
in a tree? Do you wish to explore something more or less
‘alternative’ or, on the contrary, as classical as possible?
Don’t hesitate to apply for Experiments’ Platform!

Esate sodininkas, kuris nori atidaryti automobiliy
remonto garaZa medyje? Norite patyrinéti ka nors daugi-
au ar maZiau ,alternatyvaus® ar, prie3ingai, maksimaliai

klasikinio? Nedvejodami teikite paraiSkas ,,Eksperimentuy
platformai‘!
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NeiSvengiama architektira

Aim:

Through various activities, to
become a part of the movement
to de-stigmatise mental health
issues, observing and researching
using different and imaginative
methods within the typology of a
psychiatric hospital to ultimately
develop a method/tools to commu-
nicate, work together and create
connections,

Tikslas:

Pasitelkiant ijvairias veiklas tapti dalimi
Judéjimo, kuris per stebéjima, tyrimus ir
naudojimasi skirtingais kurybiSkais psichiatri-
Jos ligoninés tipologijoje esanciais metodais
siekia destigmatizuoti psichikos sveikatos prob-
lemas bei sukurti bendravimo, darbo kartu ir
ry$iu mezgimo metoda/priemones,
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Case:

Republican Vilnius Psychiatric
Hospital (RVPH).

What do we have? Everything we ever wanted,
Parts such as knowledge, knowing, laws, territo-
ries, hospitals, medicine, diagnoses, doctors,
patients--- However, within the days of our
lives, we start to see that the tool that we
have created is, whether quickly or slowly,
re-creating us. Most of the time we only
recognise it once it is Jjust beyond our
control, Can we really control anything?

Another question is also still
present—what does one truly need?
How to avoid creating new tools
that we do not really need? Could
it be that we actually need the
tool, in order to understand that
we do not need it? To acknowledge
the very roots of the need, one
should reflect.

This experiment was all about communing, community, communication, commitment, coming,
commanding, commuting. Born within my Master thesis ‘Intersections for healing dialogues:
Republican Vilnius Psychiatric Hospital Case’ defended in 2021 at the Norwegian University
of Science and Technology, in which I researched the typology of a psychiatric hospital,
psychiatry and where both could continue or end up in upcoming decades. In the thesis, the
focus was shifted from the patient as the one that is cured in a psychiatric hospital, to
society—the actual one in need of curing—asking: could it be that, in fact, it is society
that is i1l and making that patient sick?



From observing the hospital through
a theoretical lens, I wanted to move
towards a more practical approach,
As the selected subject and the
problem within it are complex, the
trajectory of the experiment was
quite a roller coaster,

L REFLECTING ’ STRATEGISING ’ REFLECTING ’ STRATEGISING

]

REFLECTING ——  STRATEGISING——> ACTION _— REFLECTING —> STRATEGISING——> ACTION

] \

REFLECTING —— PAUSE —— OVER-REFLECTING—— PAUSE E— PAUSE E— AC\'I{)N 4

I started to reach out

to RVPH’s administration

and their various depart-

ments. Despite being very

much supportive, I sometimes

found myself stuck, waiting

for answers, While waiting, I

was strategising about possible

interventions and  constantly
reflected in my diary,



One important aspect to mention is that when you come to the hospital as
a so-called architect, you are most likely positioned as one who can help
with a refurbishment or renovation, Of course, that is understandable,
yet I wanted to start from a different point. As a young graduate, such
suggestions weren’t easy to overcome, To avoid distraction, I used one of
the methods suggested by my mentor: at such moments of internal conflict,
answer, on paper, questions such as ‘Why won’t I do that?’, ‘Why wasn’t I
doing that until this point?, ‘Why did I stop doing that?’

When communication with the hospital started to be
stable and I managed to build a connection with
staff members, I initiated actual happenings. The
goal of that was to experience communion, reach
manifestations of pure being, reduce prevailing
stigmas related to mental health in society, get to
know the hospital spaces and for all participants
to feel dignified. For both happenings, I requested
participants not to wear recognisable uniforms (e.aq.
white robes) and encouraged them to have empathy,
reflection and sensitivity towards the environment,




19.10,2022 COMMUNITY FORMING WORKSHOP-MULTIPART SINGING AT RVPH,

PARTICIPANTS: 33 people (10 people from outside, 14 RVPH patients, 9 RVPH staff).
TOOLS: Multipart songs, the RVPH reading room, cupcakes and marshmallows ordered from

the RVPH canteen,
2022 m,

spalio 19 d,

BENDRUOMENES FORMAVIMO

DIRBTUVES - SUTARTINIU DAINAVIMAS RVPL.

DALYVIAI: 33 Zmonés (1@ Zmoniy i3 iSorés,
14 RVPL pacientu, 9 RVPL darbuotojai).
IRANKIAI: Sutartinés, RVPL skaitykla,
keksiukai ir zefyrai i8 RVPL valgyklos,

‘ore Eveling portuseviciite: 2022 m,

‘When the participants felt that they had
succeeded, they plunged into meditative
chanting, it was very powerful., Everyone
sang together: hospital staff, patients
and participants from the outside the
hospital community,’

—Arlinas Germanavi¢ius, the head of RVPL

,Kai dalyviai pajuto, kad jiems sekasi, Jie
pasinéré 1 meditacini giedojimg, 1r tai
buvo labai stipru, Kartu dainavo visi:
ligoninés darbuotojai, pacientai ir
ligoninés bendruomenei nepriklausantys
dalyviai.“

- Artinas Germanavi¢ius, RVPL vadovas
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03.11,2022 COMMUNITY FORMING WORKSHOP-
DRAWING/ PLAYING WITH INK AT RVPH.

PARTICIPANTS: 12 people (2 people from outside,
8 RVPH patients, 4 RVPH staff).
TOOLS: Ink in various colours, paper, biscuits and tea.

. to be continued
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For more, follow ‘Avoidless architecture’ on

‘Instagram’: @avoidlesscommunities



‘Garage Gang’—Feedback

During and after university, we—Architecture uncomfortable workshop, based in Budapest
and led by Lukécs Szederkényi and me—entered a lot of competitions where we had to
make plans which usually didn’t materialise. We became increasingly eager to realise
what we had in mind and in a short space of time, we were able to build what we
had imagined. This mainly manifested in small-scale objects starting from material
experiments, We tried to convey this sense of self-motivation to the students through
our various educational activities, initially in ‘Hello Wool’ building camps, where we
built installations out of wood and natural wool., Later, when we were teaching at a
university, we tried to amplify these feelings that naturally existed in students through
exercises that involved putting building materials into different spatial formations to
create constructions, The process of transforming an architectural idea into a finished
work is a very slow process, which these exercises can perhaps make more tangible and
accelerate for the students, making their motivation easier to sustain,



Mes, ,Architecture Uncomfortable Workshop® (Nepatogios architektlros dirbtuvés), Budape3te
isiktres architektu kolektyvas, vadovaujamas Lukacso Szederkényi bei manes, studiju metu ir
po universiteto baigimo dalyvavome daugybéje konkursu, kuriuose turédavome rengti planus,
kurie paprastai nejgaudavo materialaus pavidalo, Vis labiau troSkome igyvendinti tai,
ka buvome sugalvoje, ir per trumpa laika sugebéjome pastatyti tai, kas iki tol gyveno
mdsy vaizduotéje, Tai daugiausia reiSkési nedideliy objektu, gimusiu 18 eksperimenty su
medZiagomis, pavidalu, Si savimotyvacijos jausmg méginome perteikti studentams per jvairias
edukacines veiklas, pradZioje - ,lLabas, vilna!“ pastaty stovyklose, kuriu metu kdréme
instaliacijas 18 medZio ir natdralios vilnos. Véliau, Jjau déstydami universitete, bandéme
sustiprinti 8Siuos natUralius studentu Jjausmus per pratimus, kuriuos atliekant suteikdavome
statybinéms medZiagoms jvairius erdvinius pavidalus ir tokiu budu konstruodavome statinius.
Architektlrinés idéjos pavertimas baigtu kiriniu yra labai létas procesas, kuri Sie pratimai
galbUt gali padaryti labiau ap&iuopiama ir pagreitinta studentams, ir taip leisti Jiems
lengviau i8laikyti savo motyvacija.
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When we got the invitation to be part of a mentoring programme at
Experiments’ Platform, we were a bit scared if we could handle a project
like this and deal with the participants from such a distance for half
a year. The format itself was new to us but we believe it’s good to have
such independent initiatives in the field of architecture, At first, we
were attracted by the topic of the Secret Manland project-the mapping and
analysis of abandoned Soviet garages in Vilnius., The project was developed
by Aisté Gaidilionyté, Kamilé Vasiliauskaité, Augusta Orlauskaité and Ieva
Julija Bagdonaité, and at first, the girls threw a lot of information and
impressions at us, from which we picked out the essentials together and in
the end, created sensitive and simple documentation that could serve as a
good basis for a semester-long design assignment in a planning course, It
was particularly interesting to see how as women, they approached these
male-dominated architectural elements, inside which numerous men had been
secretly building their own little worlds over the years. We gained insight
into these little worlds and were able to analyse the subject together,
imbued with a kind of feminine attitude. The format worked quite well, with
one consultation a month providing enough time for the students to build
on what had been discussed, Overall, we really enjoyed mentoring and the
events in Vilnius. It proved to be an interesting, independent, analytical
and ambitious event that could serve as a model for similar organisations
working uniquely with architecture.
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What do we have?

Many young people who are now learning and
researching architecture are starting with a
‘tabula rasa’ and will explore and apply all
the knowledge they are absorbing through our
present world according to their own ideolo-
gy. Architecture is just a tool that can be
applied in many different ways and according
to many different interests. Hopefully, the
generation that is now coming of age will
use these tools in a disinterested way,
outside the system and towards a better
world!

Ka turime?

Daugelis jaunu Zmoniu, kurie dabar studijuo-
Ja ir nagrinéja architektlra, pradeda nuo
ytabula rasa“, ir tyrinés bei taikys visas
Zinmas, kurias absorbuoja per dabartini
pasaulj, vadovaudamiesi savo ideologi-
Ja. Architektira téra irankis, kuri
galima pritaikyti daugybe ijvairiu buduy

ir atsizvelgiant | daugybe skirtingu
interesu. Viliamés, kad 8i karta, kuri

§iuo metu Zengia i branda, naudosis
Siomis priemonémis nesavanaudiskai,
eidama prie§ sistemga ir dirbdama
geresnio pasaulio labui!

What do we need?

Architectural thinking without unconditional acceptance
of what already exists is what we need, We see these
young people as moving in the right direction in this field
and believe that they will develop their architectural
stance based on experience, rather than what they are

used to and have learned,

Ko mums reikia?

Architektdrinio mastymo, kuriame néra vietos minties,
kad tai, kas Jjau egzistuoja, ir yra tai, ko mums reikia,
besalygiSkam priémimui, Mes matome, kad Sie jaunuoliai juda
teisinga linkme Sioje srityje, ir tikime, kad Jie ugdys savo
architektdrines nuostatas remdamiesi patirtimi, o ne tuo,
prie ko yra iprate ir ka yra iSmoke,



Pyt
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Medinis statinyg_

What do we want?

We need a lot of independent initiatives like
this 1in organisations akin to Architektdros
fondas. The great thing about such initiatives
is that they have commitment and a positive
attitude. In the end, it is the sum of the
people involved in the process that shapes the
outcome, It is this system, free of preconcep-
tions and with vaguely defined boundaries, that
is needed for the future, which is ultimately

shaped by the community in its own image,

Ko mes norime?

Mums reikia daug nepriklausomu iniciatyvu, tokiu
kaip 81, organizacijose, panaSiuose i Architektdros
fonda. Geriausias tokiuy 1iniciatyvu bruoZas yra
tas, kad jos atsidavusios ir pasizyminCios pozi-
tyviu pozidriu, Juk pagaliau rezultatus lemia
visi procese dalyvaujantys Zmonés, Batent
tokios sistemos, be iSankstiniy nusistatymu ir
su neaiSkiai apibréZztomis ribomis, 1ir reikia
ateiCiail, kuria galiausiai pagal savo paveiksla

formuoja bendruomené,
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Secret Manland

Slapta vyru Zemé

2o, .
O3 S
Of. . 2

* Architece®

,Slapta vyry Zemé“ tyrinéja trapuma ir
rupesti, slypinti po buvusiy sovietiniy
Vilniaus metaliniy garaZy $iurk3tumu,

Secret Manland explores fragility and care
hidden beneath the roughness of former
Soviet metal garages in Vilnius. The metal
garages in question were built in the second
half of the 20th century around Soviet
residential building areas and were intended
for people to store and fix their cars in,
Our interest in the areas of metal garages
started two years ago when these garages—by
that time, already fixtures of the everyday
landscape—were disappearing little by little,

Minimi metaliniai garaZai buvo pastatyti
netoli sovietiniy gyvenamuju namy rajonu
XX a. antroje puséje ir buvo skirti
Zmoniy automobiliy laikymui ir taisymui,
Misu doméjimasis metaliniy garazu teri-
torijomis prasidéjo prie§ dvejus metus,
kai 8ie garazali - tuo metu Jau tape
iprastais kasdienio kraStovaizdzio
elementais - pamaZéle nyko.



Surinkti.objektai. Nuotraukos autoré cOuected objects. Photo by
Augusta Orlauskaités, 2022 m. iﬂ' Augusta Orlauskaite, 2022

L
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At first, the garage as a structure itself was interesting to
us and we explored what could be done by reusing them. Then,
when the Experiments’ Platform process started in Spring, the
project’s intention shifted towards gathering the stories of
the people who own or once owned these metal garages and
documenting the ‘interiors and lives behind the metal doors,
But when we started our walks in different garage areas
hoping to find these people and stories, we were brutally
rejected. People working there apparently enjoy the secrecy
and invisibility of those places. Suspecting that we were
Jjournalists that would make their precious, hidden garages
public and visible, they asked us to leave immediately.

No matter how much we tried to explain that we only have
good, artistic intentions, they were too afraid the
publicity would probably attract the demolition process.

I§ pradZiy garaZzas domino mus kaip konstrukcija, 1ir mes
tyrinéjome, ka bUtuy galima padaryti pakartotinai Jjuos
panaudojant. Véliau, pavasari, prasidéjus ,Eksperimenty
platformos“ procesui, §io projekto ketinimai pakrypo link
Zmoniu, kuriems priklauso ar kaZkada priklausé Sie meta-
liniai garaZai, pasakojimuy rinkimo ir anapus metaliniu
dury slypin€iu interjeru bei gyvenimu dokumentavimo, Bet
kai pradéjome savo pasivaikS¢iojimus po skirtingas garaZzu
teritorijas, vildamosi rasti Siuos Zmones ir pasakoji-
mus, buvome Ziauriai atstumtos, Ten dirbantys Zmonés,
matyt, mégaujasi tu vietu slaptumu ir nematomumu, Kilus
itarimu, kad mes esame Zurnalistés, kurios pavieSins ir
parodys Ju numylétus pasléptus garazus, Jie papraSeé
mdsuy nedelsiant i1Seiti, Kad ir kiek bandéme aiSkinti,

kad mdsu ketinimai yra tik geri 1ir meniniai, Jie
pernelyg baiminosi, kad vieSumas galimai pritrauks
griovimo procesa.




Then, the shift happened: the realisation
came that this is after all a ‘secret’
manland, not to be revealed to anyone
outside of 1it., Therefore, the project
research continued in a secret manner—we
decided to pick flowers growing near the
garages, The garage area revealed some
interesting objects that were left among
demolished metal boxes., We understood that
there was no need to even speak to the
owners as the stories were Just laying
there outside, revealed to us by items such
as old books, bricks, tires, furniture---
People were not just fixing their cars there
for sure., For instance, a surprising amount
of creative care was demonstrated in the
various coverings of the garage locks. People
protected them from coldness and rain using
cut plastic bottles, pieces of tires and
rubber, We observed how the colourful, rusty
garage surfaces look like paintings. Strolling
through the area, one feels the uniqueness of

each and every one of them,
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Later in the process, our focus shifted to the huge area ..
garages had been completely demolished very recently, This area, accoi.
ing to Vilnius municipality, is supposed to become a public park soon,
The landscapes that were left behind were surprising. Not only because
of the numerous personal items that remained but also because of the
cemetery-like pits that were revealed after the demolition, It was ao~i-
sign of secret care; all the pits were individually made under the .

by their owners. All had different shapes and uses. Unique pits
underneath uniform garage boxes., We started imagining how thest
could be appropriated in the new park by staging a performative ar’
cleaning the pit and having a picnic there,

Véliau, proceso eigoje, mes nukreipéme savo démesi 1 didZiule teri-
torija, kurioje garaZai buvo visiSkai nugriauti visai neseniai.
Si teritorija, anot Vilniaus savivaldybés, netrukus turéty tapti
visuomenei atviru parku., Apleisti kraStovaizdZiai mus nustebino ne
tik daugybe 1S8likusiu asmeniniy daiktu, bet ir kapines primenanciu
duobiu, kurios pasirodé nugriovus garazus, Tai vélgi buvo slap-
to rupesCio Zenklas: visas garazu duobes individualiai irengé Ju
savininkai, Visos jos buvo skirtingu formu ir turéjo ivairias paskir-
tis. Unikalios duobés, slypinios po vienodomis garazu dézémis., Mes
pradéjome ijsivaizduoti, kaip Sias duobes buty galima pasisavinti
naujajame parke suorganizuojant performatyvia akcija, kurios metu
duobé bitu i18valoma, ir JjoJe bUtu surengiamas piknikas.
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In the final stage of this process, the project delved deeper into the uncovered pits
through careful drone documentation of the area that made it possible to capture
the diversity of this Secret Manland. Our exhibited piece is an invitation to
take a closer look at the map and photos of pits revealing the authenticity of
individual care behind the roughness. The entire process and further research

can be followed further on Instagram: @secret_manland,

Paskutiniame proceso etape mes gilinomés 17 atidengtas
duobes, kruop8&iai dokumentuodamos teritorija dronu, kas
leido uZfiksuoti §ios ,Slaptos vyru Zemés® jvairove, Masu
eksponuojamas kirinys - tai kvietimas atidZiau jsiZiUréti
1 duobiy Zemélapi ir nuotraukas, atskleidZzian&ias po
SiurkStumu slypinti individualaus rupesio autentiS-
kuma. Visa procesa ir tolesnius tyrimus galima stebéti
Instagrame (@secret_manland).
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The outcome of Experiments’
Platform

The processes that took place
during the Experiments’ Platform
offered a collection of complex
answers to the questions raised,

‘What do we have?’ was answered from a few points of
view, Research-forward projects about existing struc-
tures —like O0ff-Grid City, which intended to expose
hidden local spots, or Secret Manland, which was curi-
ous about preserving Soviet metal garages to make them
more visible to the public—changed their direction by
suggesting that sometimes there are specific spatial
cases that are meant to be intimate and hidden,

ektyvu,
p antai
1lniaus
SoVi-
“omais
pran-
/mesni

At the same time, XANTHO’s project Space Nursing suggested taking a look at a resource
unusual to conventional architectural practices—lichens—and tried to find a way of
bringing them into regular spatial practice by developing a recipe for bio paint,
which could be used to spread ecological awareness. This led us to the question ‘What
do we need?, which was meant to tackle global problems and question their possible
solutions, While the very lively lichens had to solve their own ecosystemic issues, it
was also the right time to think about other creatures—people. Avoidless Architecture,
in turn, served as a good starter to ignite a discussion on mental health and the role
of architecture and the architect in this field,



In this context, it seems like a good idea to turn to the
questions of ‘Who is an architect?’ and ‘What can and cannot
an architect do?’. These questions exploded in the work
Celebrate Failure., Between the dos and don’ts, the final
question of ‘What do we want?’ appeared. Circus Kitchen, as
the project of a non-spatial practitioner, liberated ‘archi-
tecture’ from its previously assigned roles by suggesting
various spatial operating algorithms, uses of cybernetics
and menus, With this in mind, The Church of Urban Dreamers
dove deeply and freely into dreaming of the unknown scenarios
that we all secretly crave,

AUl these thoughts fell into the outcome of an exhibition,
which found its place in the public hallway of the cultural
complex SODAS 2123. Gently scattered around, softly wrapped
in womb-like light, the experiments lasted in this transit
space for a brief moment,
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